SERVING BAY AREA WOODWORKERS SINCE 1982

BAY AREA
W(DDWORKERS

MEETING ANNOUNCEMENTS AUGUST 1998

August 20 Meeting 3rd Thursday Rerresuments 7:000m MEeETivG STARTS 7:30pM

Make a few cuts dirifh a few ho!es set a few bnscuuta For thls menth’s meetmg we I be back at THE
 JAPAN WOODWORKER i Alameda, Dewalt Tools will be displaying arid demonstrating theis well-'_
| known, bright yellow ling of power tools, The Japan Woodworker has graciously agreed to host us "
' again, because they know we are temporarily homeless. So bring your checkbook and come see.
: what S new trom Dewalt Gali the store at 51 0/521-181 0 for d;rectsans to the The Japan Woodworker

HOW TO GET LOST IN ALAMEDA:

880 South: Take the 23rd Avenue off ramp. Be careful to take 23rd Avenue West (to-
wards the water). 23rd feeds into the Park St bridge (to your right). After you cross the
bridge turn right at the first stop light (Clement). Take Clement about 1 mile north. The
marina will be on your right. About 1/2 block before it dead ends on Grand St., you’ll
see 1731 Clement on the right side of the Street. Parking is on the street.

83C North: Take High Street exit. Cross the High Sireei bridge onto the isiand. Go down
to Encinal. Take Encinal north all the way to Grand (over 1 mile) turn right on Grand. Go

east to Clement. Turn right on Clement and look for 1731 on your left about 1/2 block
down. Parking is on the street.
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OFFICERS ~  LASTMEETING rymwmimmr

President ....... Mike Bray .............. 5 1 0/595@16‘8 Guests Mike Downing, carpenter; Vollamar Druebbisch,
Vice Pres. ...... Frank Hungler uuenin 660/343-9559 L\’ufill‘il s mte:‘foif_l e MSS;IH Gogch_,afunumreal
Secrotary ... Tony Fannmg e 650/323-1183 | sTEnG G R Ee Nor ?me”]’".gmer ,
Treasuref........ Linda Safter .......... 650/3654093 - Handymem, weseintroduced. Adovetadl g g device

- wasraffled off. Inresponse to last month’s request, member
Newsletter..... Cra;g Mmeweaser -408/926-1900 ' Jim Voos has generously offered to donatea computerfor

theclub’s use at the November woodworking show. Presi-

co MMI l 1 EE .- e oew e dent Mike Bray asked everyone to think about what they
CHAI RPE RSONS = *. would like to putin the show to demonstrate the breadth of
; ; - thewoodworking activities of ernbers. The show will
Program......... Stan Booker... 510/522~?879 ‘; bee;;’m;";’; 6,%51& gl orourm e
Hosp:talny e GONE Wagg vmsimsennns DTOYB27-5805

(continued on page 8)

worvines AN i DONWADG covirveiirerne 51&’?69—8901 1

Membershf . Pendin NN O T e : : .
Shows ...... p fi Per}dmgg oni i Sonmernsraadin s sesig Upcommg 1998 BAWA Meetings
Outreach......., Arie Champagne 415/282—1 (VR Scpt 17 - Warren Wise of “The Woodsman,” a
Librarian ........ Rodney Finlay........ 650/747-0657 custom mill, will discuss “Tools of the

_ : _ Trade.” Place T.B.A.
For any questions or information about BAWA

) . s Qct. 20 - Woodturning Demonstration by our mem-
programs, contact Stan Booker (evenings). - bers. Place T.B.A.




'MEMBER
'FAVORITES

Hawe you got a favorite place ﬁ::r
buying tools, lumber, supplies, etc.? Let
the edifor know so it can appear in this
list,

Woodworkers Co-op
Dave Tucker’s pick:

Northwest Fine Woodworking
Cooperative Go back and read
Dave’s pitch for forming a group like
them here in the Bay area (in the
June issue of BAWA News), then
check out their web site at http//
www.nwiinewoodworking.com/ or
call Dave at 415/433-1900 for more
info.

{Note: This is nof an endorsement by BAWA.
It is the sole opinion of the member(s) listed.)

'SEND ITIN
Have something you want published in
thisnewsletter?

Tell our members about: Ideas for
future meetings, photographs,
announcernents, exhibits, shows or
events?

Send to:
BAWA Newsletter Editor
3251 Almansa Court
San Jose, CA 95127-1001
or
408/926-1900 voice
408/ 926-7078 fax

researchem@msn.com e-mail

Nextissue DEADLINE:
August 31, 1998

page?2

MEET BAWA MEMBER, Yeung Chan .
by Crmg Mmezaeaser

We return this month fo mtervzewmg our members Elsewhere in th:s newsmter you can

read about Yeung Chan’s rediscuvery of ancient Chinese joinery. Here you get to read
about how he came to study this furniture. - The Editor.

Yeung Chan's struggle from a forced farmer in China to a gifted maker of “jewelry
for thehouse” took 33 years and a very special person with extraordinary talent
combined witha determined focus to live his life according to his values.
Immediately after graduating from high school in Canton, Yeung wassenttoa
farm. In his four years there, he learned to grow rice and cotton, to raise pigs, and
perform other farm chores, but he dreamed of a better life. His journey started
with two days and three nights of trekking through the mountains and across the
rivers of China in constant danger of being caught. Many tried to make the same
trip and some didn't survive. But Yeung did - escaping to a better lifein Hong
Kong, Once there he worked as a factory laborer, delivery personand thena
printing apprentice. But Yeung wanted to explore the outside world and in 1973,
atthe age of 26, he came to the US. Arriving with two suitcases, one set of
clothes, one book, and $20 in his pocket, he desperately looked for work in the
printing trade but faced discrimination as a new immigrant. Finally he got work
on the graveyard shift of a printing company 1-Y2 hours across the city. Some-~
times falling asleep on the return subway trip the conductor would kick him off at
the terminus of the line at Coney Island, and Yeung would have to take another
subway back to his stop. His local experience paid off as he worked his way up
through several companies. Even though by now Yeung was an accomplished
printer, he went to the New York School of Printing at night in the hope that
once armed with a certificate, he could get into the printer’s union and increase
his wages, but this didn’t work out.

Later Yeung went to work for the printing division of Hartfield-Zodys Company.
After one year, when the company closed the entire division, Yeung was consid-
ered so exceptional they offered him a job in the printing department of the Los
Angeles headquarters. Instead, Yeung joined Lever Brothers where he worked for
two years. By this time, Yeung had married Ping, who had also escaped from
China and came to New York City. They had met each other when they were on
the farm. In 1977 they sold all their belongings and drove to California. They
visited Los Angeles, but didn'tlike it. But they did like San Francisco and
decided to stay there and startall over again.

As askilled printing technician Yeung had reached a ceiling in the printing;
trade, so another change was in order. He began again as a laborer, this time for
Metropolitan Furniture, a contract furniture company in South San Francisco.
He demonstrated his machine skill and design ability, and as he improved the
tooling and production methods, they continued to advance him. Eventually the
pattern maker’sjob in the milling department opened up. Of course, Yeung got it
but only after he trained not one, but two new people to take over his old job.
Again Yeung met disbelief that he could do this job. Finally the company
president told the department manager, “If in talking, Yeung is notas good as you
and me, when he picks up a pencil to draw, he is better than both of us.”

Yeung continued to advance through all of the technical positions at the com-
pany, eventually becoming productengineer and eventually research and
development manager. During his 12 years at Metropolitan, he helped create
many award-winning furniture designs for the company, but Yeung again reached

(continued on page 4)



Membershlp" -

ﬁnm the Eﬁor

Hrwe you thought
about what BAWA
gives you?

If you think BAWA is worthwhile,
then sit down right now and fill out
the form to the right to join or to
renew. Then either bring it with
your check to the next meeting
and give it to the treasurer, or mail
them to her at the address listed.

If you're a new member, wel-
come!

If you're renewing, thank you and
remember we still need the info,
s0 fill out the form and send it in.

We ve starfed sending
nofices fo members who
forgoft to pay their dues for
this year, so send in your
money today fo ensure these
newsletters keep coming!

'BAWA: Who We Are

The Bay Area Woodworkers Assodiation
| was formed in 1982 by & small group of
dedicated people who felt the need to
strengthen thewoodwarking commumity
by holding regular meetings, establishing:
an informal forum for the exchange of
knowledge and ideas, sponsoring shows
and meeting others in woodworking and
related fields. Since then, this non-profit
organization has growntomany members.

BAWA meets on the third Thursday of
- the month at 7:00py. Meetings usually
have a specific topic, such as router
| techniques, finishing, turning, or
business aspects of woodworking; or
focus on a distinguished guest speaker
- who gives a presentation in his area
of expertise. Meetingsare held at wood-

working shops and businesses inthe Bay §
Area or ata permanent club meeting §
 place(assoonasanew oneis founcL (See :

noﬂce on page 3.) ..

5 BAY ARFA
Y WUDWORKERS

| City

. Skill Level:

‘Membership Application /| Renewal

Name

Address

State Zip 44

Work Phone | )

Home Phone ( )

Profession:

Speciality/Interests (List):

Q Professional Q Amateur 1 Beginner

[ Please don't circulate my name/address to other organizations.

I would be willing to volunteer for:

[ Elected Officer
(1 Program Committee or Chairman
I Nominating/ Election Committee

{1 Hospitality for Guest Speakers
[ Meeting Set-Up/Clean-Up

(Special Events Coordinator

L1 Organize Tours-Woodworkers’ Shops
[ Trade Show Staft

[ Show and Exhibit Coordination

I Making 7oys for Tofs projects

i Librarian for Video Library
L Handling AV Equipment

. [ Newsletter articles or Editor

[ Publicity for BAWA in Local Press L Other
Check as many as you want, but check af least one.

BAWA Membership Dues

BAWA dues are currently $25.00 per year (family memberships are $30.00
per year) payable by December for the following year.

Membership can begin during any monih of the year. Make check payable
to BAWA. Bring it AND THIS FORM1o the monthly meeting, or mail to:

BAWA TREASURER
2527172 Graceland Avenue
San Carlos, CA94070

Membership Application/Renewal

3 Gree’rer for Guests/New Mem bers

L Outreach and Community Projects




'MEET BAWA MEMBER: Yeung Chan _ coresonr.n,  FOR SALE

the ceiling of the technical jobs
available. Yeung preferred to wotk with
his hands rather than being in manage-
ment. Realizing he really liked the
challenge of each new project, in 1991
he and a partmer struck out on their
own witha design studio. Still he
yearned to be his own boss, choosing
what he would design and build. He
soon enclosed the 400 square foot
patio at the rear of their house, turning
itinto a shop to build prototypes and
residential, custom furniture.

About this same time, “I realized I
wanted tolearn more and take my skill
toahigher level.” By now heand Ping
had two boys, Wesley (now 14) and
Brian (now 18.) So, after several years
of saving money and a long family
discussion, Yeung againleft home, this
time with his family’s full support. He
went to Fort Bragg for 9 months to
study under world famous Jim Krenov,
atthe College of the Redwoods. Since
his return Iast year he has spentmany
hoursinvestigating and studying the
designs and construction methods of
ancient Chinese furniture. Examples of
his discoveries of Chinese joinery
methods canbe seen in adisplay at
one end of the Asian Art Museum’s
exhibit showcasing 40+ pieces of
Chinese furniture from the 16" to the
mid-18% Century. (Editor’s note: You
can see the result of some of Yeung's
discoveries elsewhere in this issue, but
you should also go see this show before
it closes on Sept 6.)

Yeung hassome comments about
production furniture, much of which is
made of particleboard and othar
composite materials. “This is material
processing by machine, not fine
woodworking.” On the use ofhand
tools in the production world he says
for example, “ A chisel may be around
(the workbench), butit is used to
clean up glue if not for opening cans.”
AtMetropolitan, “I came to know
many types of woodworking machin-
ery, but now I do fine woodworking,
which (for me) is the combination of
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different kinds of wood, wood grain,

and color withfineworkmanshipand -

design in order tomake a piece very
beautiful - one that will last for
generations, Itis jewelry for the
house!”

However, when talking to Yeung, what
really comes out asimportant to him is
that one should always do his or her
best, and to constantly learn and
improve. He haslived his life by these
principals. Yeung is also teaching this
to his children and others.

His shop has a modest compliment of
the usual power tools. Yeung makes
many of his own hand tools saying,
“Evenway back in China I made
knives because I couldn’t afford tobuy
them, but also because I could get
better quality. I like to make my own
tools, I can make any size Iwanttodo
a particularjob.” He adds, “Thetool is
a helping hand used to achieve a goal.
Making my own tools gives me great
satisfaction.”

Yeung’srise froma forced farmer in
China toaself-employed, highly
skilled artisan furniture maker has
been an interesting journey with many
changes in direction. Now you often
see his name in the woodwarking press
for winning prizes, contributing articles
and sharing with others his tremen-
dousknowledgeof fine woodworking .
(as he did last month with us). His
focus is always on fine work and
continual improvement.

By the time you read this, Yeung and
his family will be on the East Coast,
helping Brian begin college at M.L'T.
Also they will visit their old friends in
New York City for the first time since
coming to California 21 years ago. 1
think Yeung has not only figured out
the ancient Chinese way of building
furniture, he has figured out life. He
says, “What'slife mean? Farnily, friends
and work —each are important and
must be balanced. [ am very thankful T
have all of these.”

PR

Delta Combination Sander. 127 disc
and 6” x 48" belt. $600.00. Call 510/
797-9046

Hitachi P10F, 12" Thickness Planer
with extra knives. Delta DJ-20, 8"
Jointer with stand. Powermatic 66, 107
tilting arbor Table Saw with 50”
Biesmeyer Fence. Grizzly G1028 Dust
Collector. Call 415/861-2453

Clock Parts. A variety of leftovers
induding pendulums, brass weights,
clock faces, chime movements, electric
motors, etc for making grandfathers
type clocks and others. Parts too
numerous to mention all. Make offer
for all or part. | can bring to next
meeting. Call 408/926-1900.

Members, if you've got a woodworking tool
for sale, place your ad here. You know your
ifem will go to a good home!

BAWA VIDEO LIBRARY
Our video library is being re-built after
being totally lost in a flood. If you have
a video to donate or if you would like
to rent one, see our librarian, Rodney
Finlay next meeting. Here's what's
available as of 7/16/98:

Build A Shaker Table by Kelly
Mehler
Carousel Horse Carving by Tom
Wade
Hand Applied Finishes - Applying
Top Coats by Jeff Jewitt
Hand Applied Finishes - Coloring
Wood by Jeff Jewitt
House Framing by Dean Johnson
Intarsia by Judy Roberts
Making Mortise and Tenon Joints by
FrankKlausz
Mastering Woodworking Machines
by Mark Duginske
Router Jigs and Techniques by Cory
Router Jigs, Tips and Techniques by
Maas and Fortune
Shop Secrets from Master Craftsmen
by Dunbar, Eakes, Klaus & Truini
Small Shop Tips and Techniques by
Jim Cummins
Tablesaw Tricks and Jigs by Kelly
Mehler
Woodbending by Marc Adams



How doesa truly skilled craftsman
demonstrate a variety of intricate
joinery techniques toa large audience
inashort presentation? Well, if you're
the ever modest Yeung Chan, you first
spend a full month (over 300 hours)
designing and building a complete
classic style, horseshoe-back Chinese
chair, which demonstrates amazing
joinery techniques that you have
rediscovered by hours of investigation
and study. Then you proceed to
assemble the whole thing in front of
the audience like a magician! There,
we've said it, so you aren’tkeptin
suspenseas we were. Yeung's presenta-
tion on Chinese joinery was a delight
onmany levels, If you didn"tknow
ahead of time what he would doitwas
like magic when it happened. Members
of the BAWA audience at Hafele let
out their breath as Yeung tapped the
lastjoint into place. Member Rodney
Finlay exclaimed, “Three-dimensional
P
If you did know what Yeung was about
to do, you were still blown away by his
presentation technique. You could see
the chair growing onejoint ata time.
Yeung's construction iltustrations and
his logical progression through
examples of Chinese joinery were that
clear.
Intypical Yeung style, he started by
saying, “Furniture is justcutting the
pieces and putting them together - but
HOW (vou do this ) is the challenge.”
He then gave us a brief history of
Chinese furniture. For example, the
first chairs appeared about 1200-1300
and the golden age for this classical
chair design was from the 16th
Century to thelate 18th. Yeung says,
“form and technique were blended well
at this time.”
Yeung divided his talk into two parts,
the joinery part and the tool part. At
the end of his talk, he discussed some
of the hand tools he has made which
were ondisplay (see Meet BAWA
Member: Yeung Chan on page 2 for
more on this.) The main part of the
talk was devoted to aclear and very
logical explanation of the various type

by Tony Fanning & Craig Mineweaser

of joints found in antique Chinese
furniture such as panel-to-rail, rail-to-
rail, and a variety of connections of
round stock to round stock.

Chinese furniture design is perfect for
illustrating such joinery to us today
because, as Yeung says, “from designto
technique (it) is a treasure to have
handed down tous.” However, with
the exception of about 3 old Chinese
rnasters who are now in their ninety’s,
the information about HOW to do this
islost. So, Yeung had to essentially re-
engineer, or recreate how they did
each joint on his own, by careful
observation and analysis.

‘Yeung proceeded through his demon-
stration adding one joinery technique
at a time, illustrating each with a flip-
chartdrawing and a full-size example
inwood. Firsthe demonstrated the
edge-joining of thin panels via tongue-
and-groove. Then more elaborate thin
panelsjoined with “Dragonand
Phoenix” dovetail shaped keys, or with
aspline. Yeung used splines o join the
thin boards of the chair seat. These
were placed ina grooved, rectangular
frame which was constructed with
mitered, mortise-and-tenon joinery.
This is the basic frame-and-panel
construction Yeung used for the chair
seat.

Next, Yeung explained and demon-
strated three basic square rail joint
types, used toattach rectangular cross-
sections at right angles. These can be
seen in the first photograph (page 6)
These are used in.chair legand back
construction. The completed subas-
sembly of the chair’s side utilizing
these joints can be seen in the second
photograph.

Finally Yeung demonstrated joining
round rails for a variety of effects.
These are joining round rails inline as
in the horseshoe chair back using an
“in-line scarf joint with wedge nail and
the in-line joint with spline tenomn.”
Joining round rails ata right angle
presents other challenges. In photo-
graph number 3 (on page 6) Yeung is
pointing to some of the solutions in
the drawing while in his hand is the

curved horseshoe chair back assembly.
Making thesejoints requires great care
and precision, yet Yeung has some
simplerules he follows: “T found the
shape of the curved back by sitting
downand measuring myself. You check
the picture of the chair and eyebail the
relationship of each piece. No calculat-
ing, justlook atit’s proportion. The
basic rule of joining two pieces is:
Don’t make either piece stronger than
the other.”
Obviously it takes a Iittle more skill
and finesse than his basic rules would
suggestin order toachieve suchan
exquisite chair as he shows assembled
in photograph number 4. But Yeung
believes this comes to those who are
willing to practice and learn. Obvi-
ously we were in the presence of a true
craftsman.
For example the way the curved, round
horseshoe shaped back is joined to the
round, vertical, rear leg is a particularly
challengingjoint. Yeung says he
“fought with the question of how the
did it.” He knew the angle he wanted
to achieve was 27 degrees, butit was
still a challenge to figure outhow the
mortise and tenon could actually be
shaped. His breakthrough came when
he thought of the joint as the intersec-
tion of positive and negative cylinders.
Hethen showed us how hedrilled a
hole through a square block, sliced the
block lengthwise through the hole,
turned it on its side and drilled a hole
in the center of the trough ata 27
degree angle and, viola, hehad a
pattern to scribe onto the surface of
the leg so he could use the router and
spokeshave to shape the mortiseand
tenon on the angled curve.
Atthe end of his presentation Yeung
discussed his tool making. Hesaid for
years he used his inexpensive Stanley
chisels (you know the ones with the
yellow plastic handles and the metal
top for striking), as “the good ones |
car tafford and the not so good ones
are not worth having. Making your
own gives you good tool quality and
youcandesign your own handle.”
(confinued on page 6)
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 (eontined from page5)

Atthe beginning of his talk, Yeung related a
story to us of what the judge said to himwhen
he was sworn in as an American. “You have
become an American, and when youdo, youdo
notleave behind your culture, you bring it with
you.” Yeung adds that since coming to America,
“I have learned a whole lotmore.” By showing
us such an excellent presentation of such highly
skilled workmanship, Yeung Chan shared some
of the culture he brought with him and he
allowed us to learn a wholelot more about
joinery.

Photo 1

Yeung is explaining the various kinds of square rail joints.

While holding the five piece, horseshoe shaped back in one hand, Yeung is pointing out

some of the many joints used to connect round pieces.

Photo 3



- These four photos show justa few of the steps
Yeung Chanused fodemonstrate themany
unique joints used in a classic Chinese wood-
working by assembling a variety of them in
order. Piece fitto piece, until finally a beautiful
Chinesechair saton the demonstation: table

- and the BAWA audience letout its collective
breathand applauded. -

* Look for the October issue of Woodwork
magazine, at newstands in a few weeks, for
the entire series of photos of his presenta-
tion in a feature article on this chair.

Yeung assembles the side of the chair. Note the leg transi-
tions from square to round. Photo 2

The final assembly of the chair. Note the structural yet decorative flat supports he’s insert-
ing under the front of the arms. Phote 4

page?



LAST MEETING

Treasurer Lmda Salter reported a
balance of $1201.77 in our account.
Program Chair Stan Booker hasset all
of our meetings for the rest of the year.
(Keep watching the bottom of page 1
in each issue for more details.) Librar-
ian Rodney Finlay reported that three
more video tapes had been donated to
helpbuild our library back up.

Show-and-Tell:

Linda Salter brought a toy wagonshe
made for her grand daughter. It
contains a set of blocks in eleven
shapesand ten colors. ITer one year
old's name is spelled out in the center
blocks This brightly colored toy is
bound to give her hours of fun. Mike
Bray showed a work in progress. This
isanother project using Bob Prince’s
Canadian Maple. This time Mike is
making a very intricate mailbox for
mounting on his front porch. Eachsside
of the box consists of a maple frame,
assembled with through mortiseand
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dowls placed in it, all by hand. He
then demonstrated this labor-intensive
process he's using to produce this
unique and beautiful piece.

Tony Fanning said he had a “Tell” for
the Show and Tell. He described the
joinery examples, created by tonight's
speaker Yeung Chan, at the antique
Chinese furniture exhibit currently at
the Asian Art Museum. “They are
behind a screen, apart from the rest of
the exhibit.” Itis the only part where
you are actually encouraged to touch
the materials. “Iloved to hear the kids
playing with them.”

IS?QXOHOJ
‘ ‘ i
_ o (coaﬁnuedﬁmnpagefl) GIMME SPACE'
tenonlomts tosurroundabamboo HELP! We" retheIess' ‘Ifhe Mam- -
style screen. The screens consist of 150 | finer Club, ourregularn'leetmgplam:
short dowls, all cut by hand from féryeais,isnolﬁngef available tous.
it v T, | Weaemectingariaossiesand
e ( o = “workshops fora while, butas winter

comes we will rieed to returnitoa |

se:tmpemmenthomefor Dur meet~
: You,mxrrrmnbms have alreadyre—

sponded with several places that

. thightwork outforus, butm&mgls

firmyet. So, please help by calling at

' least one local city, town, school, |
__'club marina, chuxch, community
center oranywhere that might have

' ameeting hall for 35 - 45 people. It -

should preferably be a West-Bay
town, and be for free or very little |
money. Call Mike Bray, 510/595-

8168 if you getany leads.




