- BAY AREA
WAODWORKERS

ASSOCITIATION

THIRD THURSDAY PREVIEW

August 1987 - Upl. 6, Issue B Box 421185 San Francisco CR 84142

The August 20th general meeting will be held at Mike Laine's shop, 2200 Adeline , Bakland.
The schedule is as follows:
7:00 - 7:30 - Socisl
7:30 - B:00 - Business meeting
B:30 - B:30 - Presentations by Western Plywood and Viking Tocl.
B8:30 - B:45 - Break.
B:45 - 10:00 - Slides and presentation by our host, Mike Laine on his trip to Nicaragua
earlier this year. Those who have had a smeak preview sald his pictures are great. Phone: 833-8508.,
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HIGHLIGHTS FROM LAST MEETING i

July, 23rd BAWR net at Herald/StreetfBenjamin, Xate Berald's finishing shop.  Same pacple said they had never seen =
mach gpen floor space - where did they stash all the Jjas?

Right To Know Law — re: Toxins in the workplace; enployers have responsibilities to teach ard employees have the right
te fird aat. The Right To Know group have resaroces to check into any product you ask aboats S0 get your questicnable
product list to Kate before BAWR's Qctdoer meeting.

If you have been following the recent meetings/newsletters since Sam Maloof's talk, you know important issues have been
raised. The ariginal question of assthetics without benefit of hindsight caised by Jdn Grew-Sheridan I hope we can
evenally get back to. But this was rot the prinme question put to BNARA.  Instexd it 1s, "What Qid BARA mean? What
will BARA become?"  George REzendes mede a point of ooming to this last meeting to state the historical perspactive: a
grap of amarchistic woodwarkers all agreed on ore hasic thing, that BAR was open to awybody's opinion ard there was
the tase of guodwill that allows criticism. Following George, a mobin was raised ard passed that all signed,
repmsible letters to the aditor will ke printed.

Mke Laine thene proposed a review of BEA philosphy; do we reggprove the initial conoeprt of open foon? o has BA®
changed?  and to wWwhat? More discussion an this will be o next meeting. While this has been very frustrating and
painful to Jdn and others, it is so crucial to resvaluate our group, I'm glad it surfaced.

After bresk Kate Herald gave us kackgrand information on their finishing work. Then James Benjamin (Kate's partner)
damnstrated a few tedmniqes. While their repatation is based on fax finishes and hich gloss, polished work, they are
row doirg neny moce wood finishes sach as amaline dyes using metalized acid powders which won't fade or change oolar
after shipping. They also use sub-aolors to acheive warm to oool black dxmnized finishes., In addition, H/S&B provides
a wide range of metal leaf finishes and casein finishes (milk based paint which is stained and antiged).

Tips: During the demo Ben showed us a fast prep for medite axd graing seal the cut edge with vwhite or yellow glue
slurry. After deying, scuff fuzz off with 320 grit. Laoger sxays fine ower water based glues. Larry Borsian point=d
aat that the slucry is also a great block for kets or felt tip pen marks. BB: toxins; George Rezandes tested hime
using litmis paper for a while and fond that solvents were aosorbed by the body at a faster rate through skin catact
than by air sugply.

FROM THE EDITOR
From the Bditor

A coreern anryg the newsletter staff as we prepare this issue of the newsletter is, "What if we excesd aur usel 16 page
format?"  Should the newslettar expand and omtract mothly according to the amout of meterial sibmitted? Q should it
agpensate next issee by redxing in size in peopoction to the expansion in this isse? That wadld keep the overall
bdget alloted for the newsletter amnstant, although it would vary an a mmthly basis. Another possibility is a ax—off
point for the nuber of letters—to-theediter printed por isse. I would like to hawe this point discussed at the
Arust mesting.

Kate Berald

CALENDAR

£laine Potter Gallerys: 336 Hayes street, San Francisco. {phone: &31-8511)

Show; September 8 - October 10, 1887.

Mefal: Mick Lippe

Wood: Po Shung Leong

Ceramics: Jeff Mincham (Bustralian)

Walls: Dominigue Carcnm, Leather masks, Heldi Lichterman, eavings

L.A. Conty Msarn;

8/16 ~ 11/1/87 = The MRts & Crafts Movenent: Design Reform in America 1875-1920.

Al=so 8/16 - 10/18/87 = The Machine Ige In Arerica 1918-1942. (art,architecture, design) 2



RIGHT TO KNOw MEETING

In preparation for the upcoming discussion with members of the Richt To Know committee; the
following list of materials has been amassed. Each item will be discussed by the committee
with regerds to its " degree of toxicity" and proper procedure for using the material.

List to date:
lacquer thinner
paint thimner

N e U.S.

z:;znia CELLUI-OSE

oot seme HAS YOUR NEEDS
contact cement COVERED-

urea formaldehyde
alphalatic glues with
catalized alphalatic

2-part epoxy glues Solvents Pigmented Lacquer
catalized resin glues Thinners LZlCQUE:‘I“ Additives
particle board Reducers Removers

plywood
sawdust / toxic wooddust
plastic laminate

Stripping Aids Waxes

Abrasives Touch-up Supplies
Safety Equipment  Spray Equipment
Clear Lacquers Adhesives

U.S. CELLULOSE

520 PARROT, SAN JOSE, CA 9512  [408) 295-0104
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FROM THE CHAIR

LOCKING AHEAD

We meed pieces for the spotlight at future meefings. Give us a call st we can revive this special
feature.

The september meeting will be held at Don Segale's shop with 4 members presenting a demonstration
and discussion of Eurcpean and American (face frame) cabinetry. October will be our "Right

to Know" program coordinated by Kate Herald.

The Cal Cak Lumber Company field trip is being coordinated by Don Segale and will be on Oct. 3rd.
We will be chartering a bus and there is space for 45 people. Anyorne who would like to go on
this very interesting trip should send in their reservation and $20. now to hold a space.

LOOKING BACK

The executive board meeting at Don Segale's house on July 30th let us complete some old business.
The architect/desigmer mailing list will be sold to the Bishop Gallery by Larry Barsian. A P.A.
system will be purchased for BAWA by Ray Ruble. Ray has also prepared a current name/phone list
of our members which will be available at the August meeting.

The discussion last menth not to print the rnumercus letters to the editor which were submitted
following our May meeting where Sam Maloof was our guest speaker was a difficult cne. A lengthy
but crderly discussion took place at the general meeting concluding with the motion that the BAWA
newsletter should be available to all members to express their point of view. It is in that spirit
that the letters to the editor which follow are being printed. They represent the opinion of each
author, not BAWA as a group. My apology to those who were offended by their deleticn and to thase
who may be offended by their inclusion.

Narma Brocks

CLASSIFIEDS

East Bay space for weekend warrice. $180/mnth rents all stationary equipment, bench space and lurber storage.
Mike Laine; 835-8508.

Cabinet shop for sale, lease or rent. All or part. Price ard temms negitiable. Contact Gearge; 804-3122.

Wide pelt sanding an a new 37" machire.  $45/hr same day service, most Gays. Hast Bay; 549-2322 / 525-3362.

For Sale: Milling division of Handloggers Lumber Co. in Larkspur. 24" planer, 2 bandsaus,
Powermatic table saw, 12" jointer, dust callectar, radial arm saw, misc. portable power tools.
$15,000. cash, firm. $1000./month building remt. Tim Mahaney, 451-1180.

4 L QUALITY SAW WORKS
Mg — HARDWOOD LUMBER &
,‘.{ o ; i = PLYWOOD Sales & Sharpening
> hton = ="
ilc y E \ oo .?.a Hurduo-udo Smu-’ 1852 CARB’DE
RETAIL-WHOLESALE Saws - Toots - Cutters
Red Oak * White Oak ® Birch Wood - Metal - Plastic
Maple ® Walnut ® Ash ® Cherry
Open Teak ® Exotics Planes knives & Handsaws
ME8 S pm Custom & Stock Molkdings
iy :30- the ade
AT 0 Zipes Laminated Maple Tops W service the rades
Hardwood Dowels 1 LOOMIS
¥
415-261-1600 we DELIVER SAN FRANCISCO
4801 Tidewater Ave , Cekland Nirmutz Fwy to High St {415) 282-3060 ] 4



LETTERS TO THE EDITOR

— is the policy of BAA to print all signed letters-to-theeditor. Becase of limited space, please meke every effort
o keep the length of the letter within 1 page. Opinions expressed in each letter are those of the author. BAR
aepts no respasibility for the omtent of letters sdomtfed. All letters must be typed and will be printed "as is"
miless otherwise requested by the aithor.  Please sornd letters to the BAWA post office box.  Qub—off date for
piiication in cxrent newsletter is the first Tuesday of every moith.

REFLECTICNS ABOUT SAM MALOOF

Getting into a criticel argument with Sam Maloof about his work seems like & sad, silly, and futile
business. It alsc may be ungrateful. T was privileged to spend a half day in 1974 at his home and
shop. I alsc enjoyed his two day chairmeking seminar five years ago at Anderson Ranch Art Center.
Maloof has always been willing to share what he knows about woodworking with anyone who might be
interested.

But much to my own surprise I did offer at the May BAWA meeting what I am tcld was the most
critical statement addressed to Malpof. I stated, "It seems to me that the work that you have
shown us tonight {in the slide show) is similar to what was in the Renwick Gallery's Wooderworks
exhibit in the early '70's and thst most of your creative energy since then has gone into the
development of your house."

As those of you who were at the meeting know, Maloof shot me an angry iook and said, "That's your
opinion!™ In sddition, more than & few woodworking friends looked amnoyed at the tone of my
guestion. Sinmce criticizing Maloof is a little like guestioninmg a demi-god it is important to
fellow-up with a brief explanation.

Uoodenworks in 1872 opened the Smithseonians's Renwick Gallery in Washington, D.C. The show
featured the work of Sam Malpof, George Nakashima, Wharton Esherick, Art Carpenter, and Wendell
Chstle. Maloof had tem pieces in the show, all introduced in the 1980's except for the steer-horn
chair from 1958 arnd the turmed-leg chair of 1850.

A review of the catalog of Wooderworks indicates that he has been doing essentially the same work
for the last 15 to 20 years. The furniture that he presented in the slide show is all there.
Judging by the destes in the catalog his most prolific design pericd would appear to be wher be
was in his late 40's and sarly 5CG's. Maloof is now 71.

On the other hand I don't think that Maloof's work is static. As he said, "...on the pieces that
1've dore in the past, I make very subtle changes... 1 don't change completely, hut I see things
I think have to be improved." Rick Mastelli in Fine Woodworking in 1880 also mentions the
remarkable consistency of Maloof's work and the continual and discriminating growth.

Mialaof is a hard-working success. No doubt sbout it. He seems to be in the shop religlously
every Cay, six days a week. His is a phenomenal productivity. He works quickly and for
increasingly higher prices. He sold a settee to the Metropolitan Museum of Art for $12,000. He
indicated that he literally has a million dollars worth of business lined up. We should all sc
be in demand.

CONTINUED



This present success follows early years of financial difficulty when Maloof decided to leave
graphic arts and search for the vocatiom that would allow him the expression that he needed.
fventually, as the Woodenworks catalog states, "by the late 1950's his classically simple picces
were known to museums, architects and imterior designers, and private customers.”

Uhile the details of lire and form on his furniture have been evolving, we were shown no

evidence that Maloof has taken a costly month or season to develop a new piece, at least not for
a long time. UWhen he pauses with his production he builds & new door, gallery railing ar guest
Pouse. The slide show gave the impression that it is the 7,000 square foot house with 26 Foot

tower, 40 foot bedroom, and dozens of rugs, baskets and bowls that has been the recipient of the
creative part of Maloof's recent life.

As I have had a chance to think about Maloof's lecture I have come to realize that what put an edge
cn my guestion was that every time we were shown 2 slide of a chair or settee we heard about the
institution that had bought it. TFhat repetition would not have been so arnoying if Maloof had not
been so critical at the beginning of his presentation of the efforts of others to create new pieces,
fo move woodworking and furniture design in new directions, and to take risks.

Maloof said that he agreed with a friend of his who said that 85% of what was in the American
Crafts Museum had no busimess being there. He thought that Garry Bennett's furniture might be
acceptable ta him., He also remarked that he had no tolerance for painted furniture or unusual
shapes.

If he is always this inmtolerant what does he advocate? Mmre quarter-rounded edges? Dees he always
denigrate the work of others? Uhat is he doing as a trustee of the American Crafts Council? Is he
on the ACC Board only because his position is so self-serving? He did brag that he made $100,000
worth of sales by having a rocker in the opening show of the Crafts Museum. Yet he despised most
of that show.

It can't be denied that Maloof can, better than most, hand rasp a mean, well-gdefimed curve, but he
made clear that he turns cut his adaptation of traditional/Scandinavian chairs because that is
what sells and tnat is vhat museums want from him. As he said, "I must be doing something right."
Maybe yes. Maybe no.

Bearing in mind that T like the curves in Maloof's rocker and I wish him well as he fills all his
orders, I think from my perspective in the 1980's Mzloof's furniture in a design sense is "safe".
And as always the creative edge in the craft and art world is never defined by what is safe. The
forefront is defined by what is new, daring, ard, perhaps in the longer run, may well be a
failure,

Sadly Maloof is intolerant of those who attempt to take chances with design. He need not be so
rigid. He could be both comfortable with his ocwn evolving work and generpus with his encouragement
of the efforts of others. Encourazgement is certainly something that we 21l could use at times.

John Grew-Sheridan is a San Francisco furniture maker, past co-chair of BAWA, and a Board member of
the Baulines Craftsmans Guild.

% a
e MacBEATH ) JHARDWOO_
o

Specializing in hardwood lumber, -

plywood, sheet goods 930 ASHEY AVENUE ‘F .ﬁ 2150 DAKDALE AVENUE
and related products BERKELEY, CA 94710 P it T SAN FRANCISCC, CA 94124

(ws)ees-szac C OMPANY (415) B47-0782

Patrick Kozisek (415) 732-9560



1t is John Greu-Sheridan's intent that the second letter which he wrote be & replacement for the
first letter. Both of the letters have been included herein.

AESTHETICS AND TOLERANCE John Grew-Sheridan

The comments that follow below are the Fifth draft of my "Reflections on Sam Maloof" and are, for
my woodworking friends, my effort to explain my short guestion te Maloof at our BAWA meeting in
May. A gquestion, I hasten toc add, that had a raw edge toc the tone of it that I regret. Hopefully,
with all the dialogue that we have shared aboui this, the controversy will socon be put to rest.

To keep the record as straight as possible my "Reflections" were written after my colleague,
Blake Gilmore, called me to say that he was sending te our newsletter a letter that would be in a3
friendly fashion critical of my question. He wanted to be sure that he was guoting me correctly.

I decided that I had to clarify my thoughts, deepen my understanding of our famous guest speaker,
and read his book, which Bill Kalton was kind enough to lend me. A copy of the fourth draft of my
response was sent as a courtesy to Malecof. He replied in calls to Peter Good and myself that I was
putting words in his mouth that he did not say and that I had nc business referring to aspects of
his career that were not in the lecture. Most surprisingly, Maloof said that if my comments were
printed BAWA and I would hear from him. His was an implicit threat of legal action.

Despite this attempt at censorship the BAWA Executive Committee recognized that Sam Malwof is a
public figure who lectures widely ang is a person whose ideas should be discussed, Our Committee
in a split but fair vote decided to devote newsletter space toc a review of the differences, if
any, between Maloef and myself. Also, anyone with an opinien on Mzloof or my perspective is
invited to participate in with a letter to the editor. Peter Good began the discussion with a
report in the Jurme newsletter on a visit that he had with 3am Maloof.

REFLECTIONS ON SAM MALOQOF - John Greu-Sheridan

Getting into a discussion with Sam Maloof about his work seems like a silly and futile business.

It wmay also be ungrateful. I was privileged to spend a half day inm 1974 at his home and shop. I
also enjoyed his two day chairmsking seminmar five years age at Anderson Ranch Art Center. Maloof

has always been willing to share what he knows about woodworking with anyone.

But much to my own surprise I did offer at the May BAWA meeting what T was told was the most
critical statement addressed to Maloof. 1 stated, "It seems to me that the work that you have
shown us tonight {in the slide show) is similar to what was in the Renwick Gallery's
Yoodenuworks exhibit in the early '70's and that most of your creative ensrgy since then has gone
into your house."

Rs those of you who were at the meeting know, Malcof shot me an angry look and said, "That's your
opiniont!” In addition more than a few woodworking friends looked snnoyed at the tone of my
guestion. I now realize that criticizing Maloof is a ittle like questioning a demi-god and;
consequently, it is important to follow-up with an explanatian,

CONTINUED



First of all as I have had a chance ta think about Maloof's lecture I have come to realize that
what put an edge on my gquestion was that every time we were shown a slide of a chair or settee we
beard about the institution that had bought it or maore like it. That repetition would mot have
beer so annmoying if Maloaf had not been so critical at the beginning of his presentation of the
efforts of other furniture makers to create new pieces, to move woodwerking and furniture design
in new directions, and to take risks.

Maloof said that he didn't like to be magative but that he agreed with a friend of his who said
that 85% of what was in the opening show of the American Crafts Museum had no business being there.
He thought that Garry Bemmett's furniture might be acceptable to him. He also remarked that he
had no tolerance for the painted and unusually-shaped furniture being mad today, that such work
had been done more successfully in the 1920's.

Unfortunately, Maloof came across at the BAWA meeting as intolerant of other furniture makers and
very sensitive to criticism of his own work. Maloof's expressed dislike of centemperary furniture
is of importance for a younger gemeration of woodworkers. His overali importance may be major or
minor, however. He clearly did not determine the whole content of the ACK show. But he helps to
shape the world in which we try to survive. Maloof is a Fellow of the American Crafts Coumcil

and sits on the ACC Board and many juries. UWhat he says and presents affects all of us in the
trade.

Bear in mind that just as Maloof was pointed in his Judgments, in his book, Sam Mazloof:

Yoodworker, he recognizes that the rest of us in this field have an inclination, right, and need

to look for insights about our craft. His remark was, "Woodworkers see furniture from a professional
viewpoint., They are very critical."” And mo more than he is.

To get back to the point of my original comment, Sam Maloof's national reputation was solidly
established by Woodenworks, which opened the Smithsonian's Remwick Gallery in Washington, DB.C.
The show featured the work of Sam Maloof, George Nakashima, Whartonm Esherick, Art Carpenter, and
Wendell Castle. Maloof had ten pieces in the show, all introduced in the 1860's except for the
steer-hern chair from 1953 and a turned leg chair from 1950.

A review of the catalog of Woodemworks indicates that he has been doing essentially the same work
for the last 15 to 20 years. The furniture that he presented to BAUWA in the slide shaw was in
the Renwick. Judging by the dates in the catalog his most prolific design peried would appear to
be when he was in his late "40's and early 'S0's. Maloof is now 71.

On the other band I don't think that Maloof's work is static. The settee develops flamboyance.

As he sald in the Woodenworks catalog, "...on the pieces that I've dore in the past, I make very
subtle changes... I den't change completely, but I see things I think have to be improved.”

Rick Mastelli in Fine Woodworking in 1980 also mentiocned the remarkable consistency of Maloof's

work and the continual ard discriminating growth.

Jormathan Fairbanks, Curator of Americam Decorative firts and Sculpture at the Boston Museum of Fine
Arts in the Introduction to Sam Maioof: Woodworker writes, "Sam maintains a consistent style,
which changes slowly over time..." Maloof himself in his book states that "people ask me why I do
not go off on a tangent and work in different directions. My answer is that I have rot really
perfected what I am doing mow. I do not think I ever will."

Malocf is a hard-working success. No doubt about it. He seems to be in the shop religiqusly
every day, six days a week. His is a phenomenal productivity. He works quickly amd for
incressingly higher prices. He sold a settee to the Metropolitan Museum of Art for $12,000.
His rocker in the opening show of the American Crafts Museum produced $100,000 in business. He
appears to have literally 2 million dollars worth of orders to fFill.

This present success follows early years of fimancial difficulty when Maloof decided to leave
graphic arts and use the vecation that would allow him the expressicn that he nesded. Eventually,
as the Woodenworks catalog states, "...by the late 1950's his classically simple pieces were knoun
to museums, architects and interior designers, and private customers."

CONTINUED 8



while the details of lime and form on his furmiture hsve been evolving, Maloof, when he pauses in
his production, enjoys bullding a neu door, gallery railing, er guest house. The slide show gave
the impression that it is the 7,000 sguare foot house with 5 foot tower, 40 foot bedroom, and
dozens of rugs, baskets, and bowls that has been the recipient of the creative part of Maloof's
recent life. There is mothing wrong with that interest. He takes grest pleasure in it.

Mgorking on the home really is another wonderful for of relaxation for me,” is how he explains

it in his book.

In conclusion it can't be denied that Maloof can, better than most, hand rasp a mean, well-defined
curve, but he made clear that he turns out his adaptation of modern chairs because thay are what
sells and are what museums want from him. As he said, "I must be doing something right."

Maybe yes. Maybe no.

Keeping in mind that I like the curves in Maloof's rocker and wish him well as he fills his prders,
I thimk from my perspective in the 1980's Maloef's furniture is in a design sense "safe". And as
always the crestive edge in the craft and art worlds is never defined by what is safe. The fore-
front is defined by what is new, dating, and, perhaps in the lenger runm, may well be a failure.

Sadly, Maloof presented himself as intelerant of those who attempt to take chances with design.

He need not be so rigid. He could be both comfortable with his cwn evolving work and generous with
his emcouragement of the efforis of others. Perhaps he usually is and it was just a bad evening.
But encouragement is certainly something that we all couid use at times. As Maleof put it,

" .. a little recognition gives us motivation and satisfaction.”

JIohn Grew-Sheridan is & San Francisco furniture maker.

If vou attended the May 21st TAWA meeting at which Sam Maloof spoke,
if you weren't stirred by his presentation, you would have been by the
discussion that followed, About half way through the question and an-
swer period following the presentation, John Grew-Sheridan somewhat
curtly accussed Maloof of stagnation in his growth as a furniture des-
igner or innovator. The audience's squirming at that point was nearly
audible. Welcome to San Francisco.

Crveim<ohhe rid ae

AMe cited the similarity in Maloof's present work with that which was
shown during an exhibit in the early 1970's at the Renwick Gallery,
wherever that is. I apologize for not knowing more about that kind of
thing. Unfortunatly, Maloof's composure broke and he was not able to
adequatly respond to John's criticism. We mnever got to know exactly
where he was coming from and I feel both men are to blame for tha&t.

The question I wish to address is not so much the content of John's
eriticism or Sam's response, but rather its! place in a forum such as

it was, Ultimatly, the more interesting discussion will revolve around
the issue of design and artistic growth, but for now let's Jjust deal

with the controversey because it seems that's what has everybody spinning,

If not for John's slight indiscretion you can be sure the May 21st meet-
ing would only be a memory. Instead we've been confronted with an issue
that challenges us to examine a pre~eminent furnituremaker's work to a
far greater degree than we ever would have otherwise, To this end I am
thankful for John's attempt, albeit clumsy, to express an cpinion which
has caused me to deepen my perception of Sam Maloof, I find it pu=zzling
that Sam has since reacted quite strongly and negativiy to this issue,

T suspect that the VIP tratment he has grown accustomed to {and deserv-
edly so) has numbed him, His bitter reaction does not jive withohis usual
self-confidence and self-aasuredness, I feel he could teach us a great
deal more if he tackled criticisms head on, Rather, his Tresponse was

a terse " I disagree'."

CONTINUED
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Although Sam's lecture and slide presentation prooved to be informative
and refreshing, I felt it was not nearly as compelling as his recently
pubblished book, To his credit, Sam Maloof is a woodworker/artisan

first and lecturep second, His dedication to his craft and his pro-
ductivity are legendary, The style and grace of his furniture, most
notably his chairs is sublime, but as a voice for the woodworking move-
ment I'm afraid he may fall short, Sam was clearly harsh in his criticism
of experimental forms of contemporary woodworking during the course of his
talk and should have been better prepared to defend those ideas,
Hopefully, Jjohn Grew-Sheridan will take the time to express his view
more fully, His vital role in BAWA since I've been a member and his
stature as a furniture designer and maker certainly entitles him to

some space on these pages, Let the struggle unfold!

Sincerely, A
Pleke S
Blake Gilmore

Every persen living in the free world is entitled to his or her opinion, ircluding John Grew-Sheridan.
But the time and place where opinions are forwarded is a lesson most forget all too guickly.
I don't think John Grew-Sheridan will be forgetting this incident for scme time.

In defence of Sam Mzloof, I hold him in the highest esteem as a woodworker, craftsman and human
being. He is a modest, hardworking man who has taken 40 years to hone his skills and enjoys
sharing them with whomever is interested. I find him a fascinating and humble man who is a joy
to be around. Besides, he is one of the fortunate few who have achieved a level of success
envied by thousands., I build what sells and I have my own style of design. Sam Maloof should
be extended the same courtesy.

As for the incident at the May BAWA meeting, I have no desire to take sides on the issues of
design, contributions to the industry or any other aspect of what goes on outside of my own
business and shop. We need to leave creativity to those who posess it and let them go about
their business.

What troubles me is the feelings that John Grew-Sheridan has toward Sam Maloaf. The friendly
atmosphere of a BAWA general meeting is neither the time nor place to debate, disrespectfully,
design or status or contribution or whatever peint John wished to make. He obviously has some
animosity toward Sam Maloof or he would not have challenged him in an open forum. Because of the
casual atmosphere of our meetings, not to mention that Sam dometed him time, I was, as a member,
embarassed by the comments of John Grew-Sheridan.

Let John Grew-Sheridan have his say but let's ask him to take it to an organized forum in the
future. And let's not, in the future, show disrespect to our invited guests lest we want to get
a reputation for being a group of arrogant, egeotistical pompus woodworkers.

(signed) Steven Madden

July 30, 1987
Dear Biitor,

BAAR has finally fond itself in a real oonftroversy. The argenization is samewhat entxroiled these days becase axc
palicy an what to publish/rot to publish in the newsletter has never been established. Lacking these guidelines, W
the issie that began as a discumssion between Jan Grew-Sheriden and Sam Maloof cae to the nessletter o execn.
comittee censored all of the letters relating to this isse for two moths. At the July meeting this isse ves
aiiressai,afﬂﬂeommimvassepe:atedfrunﬂnmipleofoamﬁp. The real isse in the crrert
aoritraversy 1s oamsorship. conT
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Magrga;ﬂe(zme to the July meeting astraged that such editing had taken place. peple deferdded decisi
a.mmn&ty‘oﬁe@@ﬂanmjxns,tut'ﬂrepolﬁjgs of censorship was ﬁreﬁxxscﬁfﬂxadﬁgizgian ItziﬁaE-S:; ﬁreéilﬁig;
of ogmxxz%up L§tie heart of the metter and a policy defining the BAAR position on newsletter pblications is what is
cgqueﬂtx>awmd editorial mistakes in the future. To that end I propose thet all letters to the editor be piblished
wnjru§<%ﬂay;whaiertje letters be praising or ariticizing, whether they be lag ar shock. Qe fimances are limites
ad this nay(qxasnufﬂly become a problem.  Whenever the cost of piblication becomes a problem, this should be broxght
to the artention of the membership at the first gpoctinity. As part of the editoc's respmsibility, a disclaimer
shauid be published to distinguish the opinion of a cmtributor from the opinion of the editor and BAAR. M hope is
that we have the fewest possible restrictions on what we publish, the aontributors are allowd to exxess tharselves,
ad that the readers are allowed to aome to their on coclusions.

Mike Laine
past chaimmen, east bay furnitire maker.
Of Chairs and Craft

The month before last. while listening to Sam Maloof, and finding that he had no
cures for the stubbormmess of rock mapie that I didn't also. a guestion came out of the
audience which took Sam to task for © doing nothing new”. The questioner, it seemed,
was upset that Sam had not produced a revolutionary new chalr. GSam's response
(paraphrased) was " Why should I? God hasn’t produced any newly shaped people.”

I find myself agreeing with Sam on two counts: First, he is now deing what he
wante, selling all he builds, at his price, and has more customers than he needs. (1
chould only do half so well!) Second, acceording to archaeclogical record, there hasn't
been a significant change in human form (though there has been a change in size) in at
least 1.8 million years.

1 think the questioner doesn t understand the difference between woodworking and
marketing. Sam doesn’t need more marketing, all he needs is time to pursue his craft.

The questioner s statement, to me, indicates a lack of understanding on his part of
what craftsmanship is all about. I do not understand. for the moment, why there is a
need to produce a design which is new for newnesses sake. and I indeed dispute that
such a need exists. What there is is a need for better chair designs: more comfortable,
longer lasting chairs perhaps. Newness may or may not arise as part of this. t it
certainly isn’t necessary as part of better. Newmess these days is only a marketing
ploy - a tool of the scap salesman. It is the tool of such “artists™ as Andy Warhol,
and the rock group Kiss. New, today, is only a means of turning a potential customer s
mind away from guesiions of quality which would otherwise bring embarrasing answers.
New has nothing to do with gquality, utility, durability, or anything else that ought to
e of value to a craftsman who is sericusly interested in his craft, as opposed to one
who is only interested in selling his work.

This brings up another interesting point. It turned out later that the gquestioner
has a perconal argument with Sam, based on a chair that the gquestioner submitted to &
juried show, which was declined by the show. Sam, it turms out, was part of the jury
for the show.

The last I knew, there were a2 number of reasons for declining to use a piece as
part of a Jjuried show: tooc many people submitting similar pieces, too many pieces
submitted for the area in which to show them, or perhaps the pilece submitted was not
well crafted. 1 should also note +that the juried shows that I'm acquainted with have
more than one juror, and, in most cases, the name of the submittor is not known to the
jury. They simply view the piece.

1 suspect that in the case of a ‘“craftsman” who appears more interested in
marketing his work than in improving his craft, there may indeed have been a guality
problem with the piece that he is unaware of. I also de not think the questioner
understands just what kind of protracted, arduocus, penurious, apprenticeship Sam went
through to get where he is now. Then again, perhaps he does and is trying to avoid it.
Sorry, Sir, the world doesn’t work that way. Not that it can’t be done by fraud, rock
groups do that every day. It's Jjust that marketing whatever tackiness happens to be
"new" is not yet, thank God, considered a craft. Perhaps the guestioner should consider
one of the profitable and prestigious careers available to socap salesmen.

Ray Ruble
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te're more than {riends to woodworkers and
cabinetmakers in the Bay Area...

owe're  PodlalbBa

ROW STOCKING: ol WIS 22
Herdwood P1ywood Peladeau St. =
Syrfaced Hardwoods -

Finland Birch Landregan St.
Marine Fir N

7

“Palamine” {8 high-

grade melsmine] — AL
Pre-qlued edge banding —— —4

AB, AD, & CDX Fir
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and much more..
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Give us a calll
5749 LANDREGAN ST.

S4Y=PALS EMERYVILLE, CA 94608

(547 -7257%

90 LOOMIS ST.
©48=PALS SAN FRANCISCO, CA 94124

(648-7257)
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ADVENTURES WITH BAUWA
by Peter Good

{Phone Tings in BAWA office)
BAWA: Good morning, Bay Ares Warmongers Association.

CALLER: Hi, this is Machine Gun Eddie from XILL-TV. We've had undercover reps at a couple of
your meetings and we'd be very interested in doing a piece on your organization for our
7pm Terror Train Show. Mind if I ask you a few guestions?

BAWA: Bh, thet sounds great! UWe can always use more publicity.
EDDIE:  Well, tell me, how'd you ever get into this business?

BAWA: It was really a fluke, Eddie. As you probably know, we used to be known as Bay Area
Wooducrkers Association, but we decided that woedworking was a lousy business because
most of our members were barely keeping their financial heads above water and some of our
members’ stuff was being rejected by shows and that sort of thing. Then this crazy thing
happened. We were having a meeting where & distinguished guest speaker was doing a
presentation, ang by accident, well, not guite by accident {little laugh) one of our
members insulted the guy in front of the group, and that started it. Man, you wouldn't
believe how the wood chips hit the fan! It started this humongous controuersy and it
suddenly dawned on us that warmongering was our resl area of talent, so we deegp-sixed
the whole woodworking comcept and got into warmongering, which is the best move we've
ever made. The Ttest is history.

EODIE: That's a terriffic story! I just know the prime-time crowd is going te love this. And mow
you're really getting well known in the warmongering field, too.

BAWA: Yes. Well, we decided to meke subversion our specialty and to promote it primarily
through education programs such as our Mastery of Subversion series.

EDDIE: Tell me more about that.

BAWA: kiell, it's a new subversive warmongering program which we offer. It lasts for ten weeks
and includes a variety of courses such as Verbal Entrapment, Museum Tour, where some of
our senior members clarify subversive philosophies, Puppet Show, which is a course on
how to subvert by having others do your spesking for you, Divide and Conguer, which teaches
the art of being a double agent to set two factions against each other and Let Your Fingers
Do the Shooting, which teaches how to start a celd war by phone. We also include in
the program several courses on such things as Basic Lying, Rizheimer's Simulation,
Crowd Confusion and a couple of heavy duty things like Rint Incitement and Political
Back-5tabbing.

EDDIE: It seounds like a powerhouse program. How does one enroll in this series?

BALA: Unfortunately, Eddie, the program is so popular that we've presently got a 14-month
waiting list. Ue started the program in San Francisco and had to quickly add an
East Hay section to handle the number of people who applied. Now we're in the process

of setting up a nationwide franchise system.

EDDIE: That's great! How much does this program cost?

CONTINUED



BAuA Wte may have to increasse the cost soon to help launch the framchise operation, but presently,
the program is $22,000. for the entire ten weeks, and that includes a daily continental
breakfast and box lunch, e also have arrangements with several hotels for discounted
accomodations for our students from cut of touwn.

EDDIE Well, I'm really impressed! Listen, here's my idea for the show: We could have hidden

cameras st onme of your regular meetings and you could do a demo of a couple of your

technigues.

BAWA: No problem, Eddie. We can pull some things on one of our guests who, of course, are now
used only for bait. As a cover, we still have meetings at places like woodworking shops,
finishing shops, lumber companies and so on, but since we're no longer in woodworking, we
now just rent these facilities for the meetings as a believeable facade so the guests won't
suspect anything. The meetings are actually part of the field training portion of our
Mastery of Subversion series. This way, the students get to practice on live subiects
who actually don't know what's going on.

EDDIE

This has got to be one of the cleverest ideas to come along since espionage. You know,
if this works out as well as I thimk it's going to, we might even be up for producing a
full-season series to rum opposite the Monday Night Mavie at Bpm. I'll bet it would
sweep the tatings! How would you feel about having a meeting with management about this?

BAWA: fs I said before, Eddie, we're grateful for any publicity we can get, particularly now
that we're launching our mew warmongering franchises.

EDDIE

Great! I'll have the production staff call you mext week to set up the demo, which I'm
now thinking may be a pilet (hearty laugh}. I'Il get back to you then late in the week.

BAUA: fine, Eddie, and in the meantime, remember, when you see & big battle, it was probably
started by BAWA, the biggest name in warmongering! Talk to you later.

{BAYA representative hargs up phone, a teplica of a nuclear missle, leans back in chair and
smilingly stares at plague on wsll bearing BAWA's motto: WAR IS A BLAST)

A advantage
vinyl products Notice

The BAWA 1987 phone direciory will be handed out
at the next meeting. ( Some nmembers did not wish to
VINYL DRAWERS MADE TO ORDER have their phome numbers published as part of the
8 DELIVERED WITHIN ONE WEEK bullélitill.] There will also be forms available at the
geeting for members who wish to be listed in a
directory of wmembers that is under preparation.

536 Stone Road, Sute F (800) 962-2001 Please fill one out!

Berucia, CA 84510
(707) 746-5813
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BAWA EXECUTIVE BOARD

Chairman Don Segale 589-48380

Norma Brooks 537-4096

Secretary Cynthiaz Huntington B822-1236
— . _ Craig Schiemann (707)745-5878

HAR 0 _ " : - 7 Treasurer Steve Madden 6543332

A u R A R B Dick Taylor B45-3647

L U M B E H p Advertising Tim Kennedy B22-1712

HARDWOODS » HARDWOOD PLYWOODS » OAX » CHERRY = ASH
* WALNUT » BIRCH » MAHOGANY  TEAK ® ALDER o MAPLE il

* POPLAR « BASSWOOD » EXOTICS 4 Newsletter Kate Herazld 431-7735

DOMESTIC & IMgORTED HARDWOOD LUMBER & PLYWOOD Ray Ruble (408)247-0B45
HARDWOOD FLOORING » NAIL GUN RENTAL « STAIR PARTS 7/ s

« BUTCHER BLOCKS » MOULDINGS o VENEER « PANELING ¢ COATED Terrie Noll 759-105B

& RAW PARTICLE BOARD » DOWELS » FINISHINGS & GLUE X Craig Schiemann (707)745-5878
& TRUCK DECKING « MILL WORK FACILITIES ¢
CONTRACTOR DISCOUNTS RETAIL - WHOLESALE i 4 Correspending Sec. Peter Good 530-3198
SAN JOSE SANTA CRUZ o
PEN 130 T 580 MOMFRL/10] AT OPEN MOK R § 10 430
408 275-1990 408 462-1525
210 PHELAN AV SAN IOSE 1175 THOMPSON AVE. - SANTA CRIZ

MacMURRAY PACIFIC —f—A<
i i

Stocking thousands of hardware products from
over 100 manufacturers. Accuride, Baldwin,
Schlage, Grass, KV, Grant, McKinney.

Open 8 AM to 5 PM Monday - Friday.
Will Call Hours: 8:30 to 11:30 AM
1:00 to 4:00 PM

(41 5) 5§52-5500 568 Seventn St. San Francisco, CA 94103
- e offer a large selection of fine

woodworking tools for the shop
~ and professional carpenter at the
" lowest prices.

SARTOR SAW WORKS

All Saws Sharpened or Repaired * Pick-up/delivery
Sales & Prompt Service

Carbide Saws and Router Bits Our Specialty

2 WHOLE EARTH ACCESS

289 Bayshore Blvd., San Francisco
LA Phone: (415) 282-6093

BERKELEY SAMN RAFAEL
7th £ Ashby B45-3000 863 E Francisco Bivd. 459-3533
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